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The composition Qut to Infinity, for solo harp, was written in January 2008, during a month-long stay
in Queensland, Australia. Imagine yourselves arriving in a place which is very distant from your usual
place — a beautiful place, like a gateway to the Garden of Eden. Time stands still in this place, and you
feel as if in a dream. And yet, you also feel disconnected, somewhat afraid and filled with longing.
Thoughts and imaginings in such an isolated and quiet place are infinite...

Out to Infinity is a single movement, comprising short images which are built together to form a
complete whole. It begins with the Prelude chord, a dissonant cluster played fortissimo on harp’s
lowest strings. The playing instructions are meant to create a physical collision of the strings so as to
render the sonority more dissonant.

Like an echo, appearing after a loud mysterious noise whose origins are unknown to you, so the
composition begins in The Hidden Wisdom; it seem to simulate a heart beat, ticking quickly, perhaps
from fright, perhaps from astonishment. A group of two chromatic minor thirds, intentionally divided
to single plucking sounds in each hand (to create as much staccato as is possible the harp), portrays the
mysterious atmosphere. Hidden fragments of a melody appear within the slowly changing and
developing atmosphere — initially from the higher notes, subsequently on another scale in a lower
register and finally in counterpoint between the two (Bars 6-7). The opening motif recurs in bar 9,
though this time the group is arranged differently, with each hand plucking two minor seconds. Out of
the mysterious image, a soft melody is woven — the Kind and Gentle Voice that emerges from hiding
but quickly dwindles and expires into the development of the initial motif. Immediately afterwards, a
repetitive 7/32 (3+2+2) pattern appears; it will recur later, each time in a lower octave, and will
symbolize Infinity.

Fragments Of Dance (bars 13-19), presents an ironic picture of tension and joy, like dancing happily
on burning coals. The chords, built from tritons in the right hand and minor seconds in the left, are
played in the thythm of a broken dance. Bar 20 clearly presents the Infinity motif. Later (bar 21), a new
voice appears: an eastern melody in the form of a question (The Men's Group) and answer (The
Women's Group), played in typical unison. The mysterious picture re-appears in Time Stands Frozen
which is interrupted by a flash of madness (end of 27). The mysterious image returns, and the soft
melody of The Kind and Gentle Voice is woven into it; but again it dwindles, interrupted this time by
as fast as possible (bar 32).

Two dissonant chords, in which the lower strings again clash forcefully against each other within a
within a pedal glissando effect (bar 33) and a flash from the hallucinatory Fragments of Dance (bars
34-7), lead to the Prayer Dance — a prayer melody, introduced as a dance rhythm with a combination
of beats of 3+3+2+2 and divided into two parts. The first part is played in upper harmonics (bars 38-
48) and the second is in the style of Bartok pizzicato (bars 49-57). In bar 60 the dissonances appear
again, followed immediately by a short abstract picture of The Calm afier the Storm (bar 62-66). In
sharp contrast, The Women's Rejoicing and a dialogue between the Women's Group and the Men'’s
Group appear, acting as a continuation and conclusion of the eastern melody that appeared earlier.

The composition ends with a hushed rendition of the infinity motif (bar 74) and the hidden wisdom
motif from the beginning, followed by sound pictures which develop both motifs. There is a gradual
descent through the harp’s registers until one can descend no further, reaching the point that marks the
instrument’s finite, physical end — and the imagination’s spiritual infinity.

Yitzhak Yedid, March 2008 (translated to English by Rochelle Gild)

Many thanks to harpist Gittit Boasson for her help in editing the composition.
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* Tempo: no less then J =70
s Clashing gliss.: gliss. strongly enough to make the strings clash together creating a loud buzz.

% Perform 32nd notes in an even and stable tempo throughout the entire composition,
do not rit. or accel. unless written so. Do not change (r. h.) and (I. h.) positions.
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* Clap with your left palm on the middle of the soundboard to get as much resonance as possible.
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The women's group replies in song

@ > > £ 12 12 1§ ; =
S g
[3) .,;‘-——_______________—é; ,ZZ?‘

e

IJ I IJ I Ii I I J I IJ 1 1 I I 1 1 ;
SR B R S SR S R R b B Rl b B R
G DWIN NP

Women's group

a tempo

> > > I . > >
A 2 2 £t F e gt 2
S o) 7 ;

785 G 8

pres de la table

0400
N

I I
s o o J—J—d—d—i > <y
‘[f>) > [ -— o > >
DN NP
'
@ Men's group ped. gliss. sim. sim. P9
o) ord. —T1— A h‘ e —

R

-Fa$

nooN TIW YN
Time stands frozen

VI9IN0
Disturbed

as fast as possible

‘Q\?\?\?\"\?\?\?\?qggﬁ <=
rpp /i
Bh Fﬁ Gﬁ
210 1Y 0P
A kind and gentle voice
a tempo
@) /4
\U",J,_J,J,_J;,,J95%‘-‘-&,_3,_‘;;;__,85
mp |—— |p — mf
—y: 0 4 o0 4 0 J o m " o s 4 o
E}

IMI 7823



"

.‘.._

o®

vy |@

S

a®

a®

P

P

r 3

@

Fh

h

of g8 & g

]|

L]

L]

®, EE%

B},

Ch

0.

@, TN TR A2 3 T T

clee
WA.A'__\
I
|
_
)
_
Y
_
)
_
Y
_
)
_
|
_
)
_
|
_
N A
_
Y
_
)
_
Y
_
< v
_
|
s _
3 il .
0 @
oSz v
RZE: -
ca s IRy
N )
:an
oo S

b A

Y 4

[ o YWY /1
ANIVJ

@h

F},

IMI 7823



fast

<

mmm_:T

3

10

) V-]

g ¢

3
mp —_

UT AN
(7]
o T,
Vi

F4

>R

CH, 'Y )
o

Fy Gh A

@h

1

At

XS

y; TAY

—

1O

AN

be-

1

i

1

IX) &
9 )
s =
D 1l >f.|‘H
52 | S
> 5 o
2 =9
c57E
Mtha e o |eo
=i T\Vm

o)

ANIVA L 0 )

S
\Q)\J J L0 'D Iyl‘—'l i Iy}

[ o W, V£

N2°%9NN TP
prayer dance
130

The

3+3+2+42

1O

O

be-

>
=
1]

(kK o

1N A0

| )

|4

ANIVA L 0 )
ANIVA L 0 )

10

3+243

A0

1

&¥----
z e

3+3+242

&S A0
ANIVA L 0 )

@ A 3+2+3

3+243+2

3424242

y; TAY

ry .
A0 )
J L0 1”4

oY

be
T

e e e

O.
.
| )

IThg 1 o T o 1T o 1T 4
e e

V&

3+3+242
o]

ANV L 0 B 4

[ o W, VA1)

262 SeSsasSese

A

:

* Thunder effect.
#% Gradually accelerate changes of the designated pedal.

*#%%* Harmonics are to be played where printed.
*A%% Clap with your left palm on the middle of the soundboard to get as much resonance as possible.

IMI 7823



11

rustling gliss.: move your fingers softly on the strings between B-G; accel. gradually towards the end.
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8W ——————————————————————————————————————————————————————————————————— 1
!)/_\_/\_/
#—w — A AN N N NN y &)
[ T, — ) ya N 7\ i — e . B A L
ANIVANES 3 AN VA AN SR VY NN VNV NN N AN O W AN Y AN Y N WALV X
o) g N4 NV U V UV VUV VU VU
A mp prpp
o — G
D4 ——
oJ
F o iR iy \
;/(E)\/\/\W/\;\/\/W
9 0 ﬂ — N [\ FA) lh\ f R AW A W ALY
fon—7 P P P P fo— e . w2 . .
\Q)\} ks 3 VA \_/ L/ \ V’ \_J \vl \vl \ \I’ \vl \vl ‘V
> mp Ppppp
N__ N N
)6 % : ©
~ “’i‘ L IU 0 O
(F=F=F=—"% E
dk A A
M AV VA VAVAVAVAVAVAVAR
ok k C#(h) / #
)6 ——
VA I/
X
b = G
Ib g o', — Aﬁ?, - h

R

* Clap with your left palm on the middle of the soundboard to get as much resonance as possible.
*#%* Gradually accelarate changes of the designated pedal.
*#%*% Thunder effect.
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The calm after the storm
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*
Slide your finger up and down the entire length of the string according to the arrow.
** To play the harmonics you may remove one hand at a time briefly from the sliding effect.
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The men and then the women
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* Leave the string to vibrate until the sound disappears.

Dur: ca. 6'
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