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a tempo, or faster

meno mosso, accel.
strumming, alla chitarra
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Senza mizura a'la Taqsim

Con spirito 4 = ca. 74-80

sul. IV molto molto

A vib. ord. vib. ° ord. 3
A i i — e j —
(EEs==— Sese= e e e e —-
. ——— ————— —_— — . o . \[ \/‘
vib. gliss. mf’ <f rp S
mp —f
molto meno mosso, accel. _ __ ________________
5 3 4 ‘ ‘
T [ [ —] B 1
; | v T r
ﬁ} | ‘\ | | | P — N T - —= Jﬁt@ e & S ———
— — — — — — 7‘ v p— - [
'L\ ib#bih@? o @ o o ® ﬁf JEI“LT 4
mf’ ¥4 — s J—=
a tempo s.t.x. (sul. tasto extreme) m.s.p.
h D) 9 ct’mm
> 4 S S S— P —— - - - 1

O — — ——— paaaa—— ‘v‘. _— |
— e’ f o’ ="M P

poco meno mosso
molto molto

ord.
sul. IV 9 yib. s ord. ) vib. ord. 5 3

o)
y— h I \ —X }‘ N ﬁ

{%
pe
o
LN
o
LBl
N
Ll

q

L
A
YAl

S

Teibe e s % s " c et et ae st ¢4 e e
—f PP V4 —mp pp
a tempo

ord.

meno mosso &=ca. 70 plo.zco
i — — — — — — — —  — o _______poco ___ 1

10 -

sul. 11101 T~ ¢’ R ‘.

> > 4s SE S Ve 5 5T V#2552 -

) b = 7> 42 L4 e - s, P E T EE E#F & =
P’ Ean 7] AD*. D@ sl i T I

y < ] \ ——o o9 ‘ ! el !

[ oo YN Y| [ \\jn "/ 1 i I l l

a tempo m.s.p. (molto sul. pont.)
6 5 5
’ ’
e ———e——— ——ee—
N S — \ \ \ \ \ — T K
\ 'y \ ; : ,I|. 1 :_F o = ] 1 1 :_F 1 T Y S A

I —

A ord. SLX 9 s. pont.  s.tx. 9 s. pont. N
. — ; — _
% e —— i e — \‘1 — .1 1 \\J —— .1 1 1 ‘1 \\J

f = g ¢ He o 0d & &4 4 * be o’ ° e o o ° * be -

— e " fif

IMI 8459



molto meno mosso, accel, - - - - - - - _________

ord.

g ’ ’ = —— 7~ ’“@
@ N 7 7 — —hra e ﬁ;«I Q' —
v 3 s e 7 2 — -s SN

JS=_ M =mrr M

- a tempo

0 3 ’bi —. 9{ —. 9{ ’
D 4 4 2 oy e E be

0 = —r =00 S — f

A ’ 3 5 ’
G ——" ‘ —_ _ ‘ f
JoPrT——e o g#{vﬁ 7 o p‘t f A I I B R E—— |

— M 'mfT  —fpp P f —

R e et ,
w1 T mEr
poe 0O e 0 s P & e s s & P 2 e
— ‘ | | :
:)v 3 3 1
a tempo
A ? % bend pitch down ’ 5 .
= | ——— — :

x

§f!%>" >} ng‘. - DQ\/ %‘\J? ;
fs ——_Mf Ss——_JfSs——_I S

H
ord. £ IJ; : h#; # : ™ S.L.X. 9 ord
_ — s & = —————————————
. ‘ & q T 4 R
i — ] Ty Hy & ® oo OO~ i
= }). | 4 |% o 0 I ] E‘ " = |
N S B —_ g - mp ;\
offs— Wfs—sffs—W>—
hx ord. subito h o
pfrfrbﬂrfifﬁ\’b‘rbm | e :
y S — — \ \ \ \ 174 ' be— o 0@ ie :
%% I * . S—— b L . ]
mf’ ’ kt ; ’;.<

IMI 8459



11

vib. ord.

s.t.x.

— W= =

5

9

seesesrsre

_Dg; ="

3
P

molto meno mosso, accel, - - - - ___________atempo

ord.
H . — N

V==

IV
"

ord.

s.t.x.

m.s.p.

ord.

s.t.x.

;‘t }

O e ——

bobe @ o

\
o
—

e

o

(e
P

~——

33 3

be bd 0 @ 4

<]f

N
A

o dbs

e
mp

S

m.s.p.

ord.

s.t.x.

ord.

m.s.p.

=

v e e

" e * s ¢ 4 * & &

—f ™

r

NSNS =2

ERE

p

—mf

~——

m.s.p.

s.t.x.

m.s.p.

s.t.x.

m.s.p.

ord.

~——

oo ® e s obotobs & tobobsosoie® o o
p PP

Pp

Y cbefebebseie * o s habelke o

ANV}

p

»

be e %h%*%b%q%b%hj%;t#q%i%b% .
“be ¢3¢ " erefe’e

~—

*°®e 9

bo e bo e ® & ¢ & ® Jho e be g o]
u

J

p

¢

ie be

v o

o

ca. 70

p pp

meno mosso J

e he o be © e be © e & be s © S he be fe * < bejs

J

£l

15’/Ila——————————__________

0@

(=]

oL

oQ L

Q]

OAQ
B3

LN

o

#
bl

\\lﬁ.ﬂw v

IMI 8459



v
a’ la magam Sikah Baladi

320

12

<

Vivacissimo staccatissimo J?

Senza mizura
accents: G, B

0

w®

oD e

fe

>—te

4
1 Rl e
t

f

f¢ & bd Jbe Ee

> beo

)@
\

. e
accents: G, B, F#
> >
- P —

>

1 e
T

#o @

tﬁr::

[
[
&
L4

fo te ¢ e
~— —

o ® o oie

Iq‘. & b
N

ahe—

F o bel
i i

e
S

o fo feove]

v o e
3

>

accents: G, Ab, B, F#

e ¢ ¢ e

be
4

>
e o

bhe

#

4o

r

by Ho >

@
T

Ao e

@O

</

o/

o bel

oD
>>;

:

e === === =—=—=—=—=—===

*¢ gbe

>

A

;

.

IMI 8459

Bt

e eie
flate £F

g £




13

accents: G, Ab, B, C, F#%

T9\A
ey 153
?.
L &
BA
‘.v>
ID-
N
pLv e
L)
Lv
9
&
&w 9 -A
| IA
N-A
‘A
Lﬁﬂ.
A
L v
A
1] A
X
LY
L\
»-A
N

=

eteus @, e

#
e

e
Zo

be.

he

>-
|

?T

oo |
o

>

i et ®

>
l

£ R o be

>
ner

accents: G, Ab, B, C, D, F%

o

-

Q- - - - m - oo - oo—o - --—-———

s

=

heta ofe @ g

ot I/

o

haba o

>
[ 3

b

|

il

17

/>x > >
°e he et te
| | | | | | | :;

7

>HQ#:
N

(1N

a1

A

ANl

A4

AL

fo

A

DA

=

>
£

l’# ‘pbo

4
s

accents: G, Ab, B, C, D, Eb, Ft

IMI 8459



14

~ -

e it

—

= =

>
®*—
1

-

i

™Y
i

=

=
)’,\
o
"

o

;

- - - —--—---n
=
o

'1

&a---- >
425e o

hudl

A &L
E X3

AL

>.HQH:

Q]

] v.>

8 A

[£anY

=

f#.
1 v
i
A
L.

>
>
=

S— > 22
e

o
L o

=

oie
>\'Z/ S

Héﬂ
=

r Iy

-
>

7 |
> =

A

L)

A4

A

he #e o He

X Y

>
>
r ] H.
ot I I

h

=

>
jofe £

> =

be fo f,ﬁ i
\

ot I/

>

>_ 5

.H
s

s=ES = == ===

>

>
e B b
F}'ﬂ}'l

h

=

#
"

>/>_\?

'

> >
oo

ete

;

>

>

b

=
o

o Lo fio®

>
:I,"

=

> >
jeter®fie

>/\?

b

>

%

tefelimbotete e

=
il

b b

= === === ======

IMI 8459



15

A
Al &L
N
o
Q]

A9

AWG .VLu—
= v v
A 4L
===
ol
o
A
ALl
>.A£
g==
AL
<N

pizz. s

Q]

A

|
AL

i
_ﬁ.
LA

L

IMI 8459



16

v
Ecstatic Debga Dance

Senza mizura
J =ca. 100 accel.
1

chop, single action

pressure
moo . . J=ca. 120
Q/:A b : = > > al tallone, harsh use heavy vertical bounce
"]
p — = E - - = | orlm m m
A—— - ! I i e e |
[ fan ) I/ | | | [ | | | | | | | | ]
\'j} S 3 | a \)&ﬁ,‘ ‘“%‘ | |
- ﬂff > > 2 o o 9o 9
>>>5§,>>>$$$55$$$
L eiliEde e
yud H— 1 — \
& | | . .
S S 2323333333332 |f ! | ! ! | ! | !
f foot stamping
Whe— o o ba
. . > ﬁb_ . ~r — — ~
_ —_— b : be'PO—9o o A sl = =
g = m=— b 2 e 0 O b
t e e e
=
= Senza mizura
J=ca. 100 accel.
1 bounce with pressure as fast as possible
>V = approx. pitch *
2 x s z > > cppf)ont. P x X %=
[ g 2 > S. . AN
_f) T N ol iy x —x -——— X %
A 1 | X ! 1
[ fan ) | | =X |
) : = X —x < :
Ysr M Sy x
> .
~ Senza mizura
_ &¥------ pizz
a tempo (d=ca. 120) > sim. o x
sim.ord. ~~ x = x =
N ! !  —XZ = X2
y S 3 | | | | X
[ £ Y /] | | | | —1 | | 11 — 111 }

S S S e S LS 288 eiLs
8- ----
tg‘co pizz. o,
e e *
= == « % =
#ﬁ %
% —* 14
i S S
> > > >
/9 bfﬂ)q " ‘bbihg\‘ iii\q ii'\g
6 =
o
~ f foot stamping

IMI 8459




17

(81%1) ————————————————————————————— |
T TETT TETETETETETTETE behinde the bridge
i o A A R N O pressure . sim.
AE FEEE EEEEEEEEEE — ™ i ﬁio/_.\.bp/bgnﬁn
7 e — e ———
ey ‘g0 g o’%—g¢
> . ~aa X A v X v X v~
LA A gaddadadd RECEdl o R
S > > L 3 >
TN e I I .
ad lib.
I) |')> b . . i > é é
_ () "~ rre o—o > — m_spont— ., = — X X
! \
&) ! — :
D S
>
(N R R N J J
* al tallone
s. pont. =
= {) n m X X - * H|| | x__ord.
— e —
@ - } E } I I I I I I I I I 1
TS " 3 353 2333335335353
ZWXWXM g bt
> > > > >3>> >3 3333333 S
) ) !
P — |———— [———
o) ‘ ] _—— = — ,
/L o o o o o o o o p= m— g i
\
2 2 223322332 > 22T S22 2 L
> > >
A
> .
0 333333333333 o 2= 2 E =F=ﬁgq L4 F |
& SSE e i
. o ' >T> >
g ] >
R — N —— 2 l’; > = —
’g’ vib. LI III' ' rapidly slide the bow vertically, up and down, from
o fvuh;'te ;zoise about the top of the finger board to the bottom, on strings I, I11.
H A
y
(e
)
oJ

IMI 8459




18

excessive bow pressure

AL = v > > >>> >
\ > \ \ I I ‘ Hy
\ ! o I ! ! \ %
SEES== —— —hr~ — -
> . Iy
>
.[f gliss. with vib.
lél > .>b2
bﬁ e o
!

Senza mizura

e=ca. 100 accel. - - ________________________ as fast as possible
11
Ig v bounce with pressure
Y ',T, > - w cont. ad lib.
. > > .
_ A Iy EN T > T Pz o x b6 6= ™ areo ’
D’ 4 Vi I E—— I A__A !
G ‘ i — ‘ VAVANE
ANV I L | ‘:X < Z v A bé
oJ e X iva = >
f S0
N
5 cont. ad lib. « cont. ad lib.
h pizz % « « O 7N arco ’ pizz. o — o Q) arco 9
D’ A X Z\ PAN I X A D3
y 4% 7 \ / \, I Z\_/ |\
[ o) v AV.4 N 7 _\/ N\ |\
ANV < 7 @ 7 v .\ | ‘\J
Y = 2 <
S =

=05 f

IMI 8459

§).’f>zsz<



19

slap strings with open palm on violin neck
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